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Artist's canvas transcends his art DWTER LB Z1T) 2 L TE T,

Painter/filmmaker's unique
vision on display in two
shows this week

December 01, 2008

PETER GODDARD
SPECIAL TO THE STAR

Film history has had its
share of transcendent
moments. Chair/Screen
(2002) by Takashi Ishida
offers something else
again: a transcendent Takashi Ishida works a
trans-media moment

he Yokehama Museum in 2007

Wednesday's screening of this wonderful nine-minute ~ NEW TECHNOLOGY
video - part of Cinematheque Ontario's Free Screen ~ BROADENS FILM'S
series - comes near the end of a year-long Toronto  HORIZONS

residency for the Japanese painter-turned filmmaker.
Film's interest in the

A related gallery installation, "Takashi Ishida Trans,”  visual arts, and vice
continues until Dec. 19 at Trinity Square Video, where = Versa, doesn't start
the Tokyo-based artist is creating what is described as  With Wednesday's

a "site-specific time-lapse work." It's part of the screenings of

Toronto Reel Asian International Film Festival. Japanese
painter/filmmaker

In Chair/Screen, a simple peasant's wooden stool is Takashi Ishida's

shown facing an empty wall as time passes and abstract film work.

shadows play, saturating the room in cobalt blue,

pitch black and the impression of wan sunlight from "For filmmakers, the

an unknown source. one-way conversation
has given way to a

This quiet evocation of an unseen painter poised two-way conversation

before a canvas that mysteriously fills itself - in fact,  with the artists," says

the product of some prodigious drawing and film Piers Handling, CEO of

editing by Ishida - morphs into a suggestion of a the Toronto

filmgoer staring at a free-floating movie screen International Film

suggested by the form of a shimmering translucent Festival Group. TIFFG

rectangle. is behind the Bell
Lightbox centre, which

Film and visual art thinking, imagery and techniques has a mandate to find

cross one another's path in Chair/Screen. The chair new artistic

and screen both seemingly shake off gravity's dull tug  partnerships involving

on reality to float around each other. It's as if we're filmmakinag.

taken on a gentle joyride by an unseen hand.
"These days, the film

In Japan, Ishida - who spent time as a Tokyo street artists we know -
artist - is somewhat famous for his distaste for Atom (Egoyan), David
contemporary or "fatigue art," as he calls it, and for (Cronenberg) and Guy
his use of such old-tech devices as a 16-mm camera.  Maddin - are doing all
If his work springs from any single visual source it's sorts of cross-media
the Japanese art of emaki or picture scroll-making. work," says Handling.
Emaki (1995) and Emaki 2 (1996), both part of A good example could
Wednesday's screening, are virtuoso displays of the be found in the Future

artist's hand-drawn animation techniques, which are  projections series
equally suggestive of traditional Japanese calligraphy  offered during the film
and European Rococo with perhaps a whiff of '60s festival when new and
psychedelic poster art added to the mix. important work by
artists-turned-
filmmakers such as
Clive Holden and
Glenn Ligon was
installed in art
galleries previously off

Music is the other wellspring of Ishida's art. "My
interest in music has driven me to start creating
abstract animation," he tells me (via a translator)
during a recent email exchange. "My intention was to
visualize the musical experience. In that respect I

strong relate to early 20th century's Abstract the film buff's beaten
Expressionists and also to the illustrator Oscar path.
Fischinger."

"There are so many
more possibilities
around because there
are 50 many more
different screens
around: the mobile

A German-born abstract painter who resettled in
Hollywood, Fischinger's "absolute film" shorts often
had musical accompaniment. His Motion Painting No.1
(1949) is an animated meditation based on geometric
forms mirroring the sweep of J.S. Bach's Brandenburg
Concerto No. 3. Picking up on this, Ishida's The At of  pngne, the computer

/& - HiyGHK The Star (Brf]) 1cH8# S 75l 5,
Fugue (2001), included on Wednesday's program, screen. There are N
;lus;eavhzes the interwoven lines in Bach's Die Kunst der ZZ,:"%,‘ll‘in:%:ame,as J: . j. > y ]) j. %ﬂ-\‘]‘ﬁﬁﬂiﬁ 12T
Handling. "Screens are
T BB o QKA ICTERICEZ 52 AH

"The reason why I made The Art of Fugue is because 1
wanted to thoroughly face this music with images,"
Ishida explains. "It is not just to simply create
pictures that move along with the rhythm or

beginning to surround
us. Think of the whole
YouTube

impressions of the music.” PREROMENON:-..

Takashi Ishida in Person screens Wednesday at 7 p.m. tl:::;;el‘;’s o

at the Art Gallery of Ontario's Jackman Hall with the ~ (£ChnO1091®? *

artist present. Trinity Square Video is at 401 experment.” 3
Richmond St. W., suite 376. P :

Peter Goddard is a Toronto freelance writer. He can  Fetér Goddard

be reached at
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VARSITY

The Experimental Cinema of
Takashi Ishida: A Treatise

Will Sloan 01/12/08

Occasionally, if one is lucky, one experiences a work of art that evokes a
visceral reaction, one that is downright sensual. Consider certain passages of
. ° — » Swan Lake, with two dozen ballerinas moving together in perfect formation.
J:E . @E O) j‘ _ 7 _ y 7 o 3? 2 1/ h 57 _ & o Their routine is so graceful, fluid, and aesthetgical%y pleasinr; that I have to
remind myself to breathe. Or Mozart’s piano sonatas, or Beethoven’s ninth
symphony, which are among the most powerful works of art ever conceived.
I even find myself tearing up at the sound of David Bowie’s “Life On
Mars” —and that song doesn’t even make sense. (I invariably cry out: “It’s

J:E : 3—\:‘ v\,) “7‘ ]) — \(‘\ O) i%ﬁﬁ]:”/f/ﬁ}ﬁ% true—Mickey Mouse HAS grown up a cow!”)

While I can only speak for myself, these works go beyond simple
entertainment, evoking a transcendental emotional, psychological, and
physical response. It involves a sense of breathlessness, a widening of the
eyes, and a tingle in the back of the spine. It’s no orgasm, but it’s about as

—FE . j‘_7°;:/7‘\ . /ﬁ_-‘f—/f _@%%@ﬁ% close as art can get.

Most films focus on plot and characters. As a result, they lack the purity to
evoke this sensual reaction, engaging the viewer on a more intellectual level.
In fact, I think colour cinematography, which lacks the elegant simplicity of
black and white, further distances us from such a feeling.

E . ]\ a \/ ]\ k?%{fﬁ: 0) ‘7 I 7\\%)?%\ %'fiﬁji/ﬂj% Experimental films, which do away with narrative in an attempt to strike at

our visceral emotions, often end up even more coolly intellectual than their
- > Hﬂ‘T—‘ﬁ?J {/F R = . ~ 1 mainstream counterpart. I've been frustrated in the past by video installation
c“" TSV VC O) {'Fﬁ t I k v Z‘ ~ 7T 7 j v y ) art that confuses more than it enlightens, wondering what emotions were
supposed to have been evoked. A truly transcendent experimental artwork

j— \(\\ O) J:Hy%,f}ﬁ c: o) 17 T 0) %a%ﬁi‘%ﬁ g mf: must contain a strong level of technical proficiency and, dare I say it,
o

earnestness.

This leads me to Takashi Ishida, a Japanese painter, performer, installation
artist, and filmmaker whose films will be the subject of the Cinematheque
4 Ontario retrospective Takashi Ishida in Person on December 3. While
Ishida’s short films are experimental, they’re not inaccessible. He is, above
all, a meticulous and skilful formalist, interested in experimenting with the
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The 14th Hong Kong independent film & video awards
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